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THE PLAYGOER

The Trick of “The Terrible
Meek.”

Here are Charlee Rann Kennedy's
stage directions for the minute or two

preceding the raising of the curtain upor |

“The Terrible Meek'":

Refore the curtain rises. a bell from some |

distant place of worship
Nine brazen notes, far off, out of tune
Then & heavy peal of thunder, and the
sharp, cracking strike of a bolt; yet
sbove all, one other sound, more plercing
a strange unearthly Cry. There follows a
mighty howling of v 1
confused clamor of vo

1, blended with a
s and the hurrying

of many feet The nolses have almost ol
away, when the Curtaln rises upon ink}
darkness

A sudden rush The silence deepens

There is a sense of moorlands and desolate |

Tlaces.

Far off a cow lows
lost sheep down n the
meally. Silence again

1t is broken by the Volce
weeping bitterly. A Peasant

her stall. Bome
valley bleats dis-

in

of & Woman,
Woman.

It {8 not easy to say how, In such a
moment and in darkness,” any
stagecraft can convey to an audlence "
sense of moorlands and desolate places.’
But it would have been easy enough to

“Inky

carry out the rest of these Instguction®
They were, however, Llandly or other-
wise, ignored on the stage of The Little
Theatre last Tuesday afternoon. Thers
were no sounds of bell, no peal of thun
der, no sharp, cracking strike of bolt
no strange, unearthiy cry., no mighty
howling of wind, no clamor of voices, no
hurrylng of feet, no sgound of cow o1
sheep. There was silence, there was |
darkness, there was a puzzling wait
No one in the audience knew whether th
curtain had rigen was still lowered
The audience became restless Ther
was gravevard Somebody whis
tled to keep up his courage. Bomebody
elge glggled. Another laughed outright
A man in the rear seats lghted a mateh,
Then most of the auflience laughed

Negligence and delay had got them into
the wrong mood for what was to follow
The delay had stretched the i

termission

after the first piece from the advertise:]
fifteen minutes to more than half an
hour. The negligence had ignored th
stage directlons which, If obeved, would
have prepared the audience for the cor
tinuance of the "inky darkness” and the
golemnity of the “playv™" that was about
to begin Mr had the right
fdea in his stage directions, The stage
management had the wrong Idea In dis-

carding them. The puzzled and i{rritated

audlence supposed that something had
Eone wrong with the lights, that the
curtain had “hitched.” that any one of
a dozen other mischances had fallen 1o
the ot I the new adventurs There
wae a good deal of fidget]
The first words heard from the stage
and in the “inky darkness,” wers
“My (God T wi i Y
stand it
Then the a 1 1 1 Pr i
few among ther re t pl or
Kne in t it was about
The adves ¢4 same 1
And presently, when the knev Eoldier
paid to his Captain. st n the darkness
“It's not exaus the lace ter spend a
Pledsant arternoo is it, =mir inother
titter ran over the h
This fortuna ) 1k
m andings heen
" ad  the ons heen
followed d 1 Wi mmediately dpon
the extin of the lights. And the
Jrogra ] d have contained an ex-
planatory note, If only the stage direc-
tionse above gueled The line from the
1itle page at least might have been copied
there To Be Played In Darkness It
I8 unwise to take an nudience unawar s
The audience nt Topesday's matinee did
not know thal expected to sit
Ly ol Ll hour of
and listen to Ik about the
f death” and distressful tales of
injustice and killing
Dam'’ creepy, 1 call it giald the Sol-
dier. And the audience agreed
Apart from that it was a theatrical
trick, this darkness in which vou heard
the “play""; effactive t none the legs a |
trick. Presented in the light, “The Ter-
rible Meek™ would have been a travesty
and thie audience would have sat it
out. The Roman rion speaking
like a twentleth century English officer
who had suddenly bed a gocialist and
f deserter; the Rom
ing like Tomim
the Mother of ting like an
English farmh would have
offended that if the audience
which they did had the scens
been given in It was like a
dark seance, with t} 18¢ Up|
go the lights at the end of the plece, and
you behold not a British officer and |
Tommy Atkins and an EngHshwoman
but Mary and the RHomans, and Christ
crucified betweor the two crucified |
thieves! In the light the presentation
woulld have bheen prepozterous—the Ro-
mans from Plecadilly and Bethnal Green
the Eastern Mother from the Englizh
Perhaps we lack imagina-
aps Mr. Kennedy has too
It is wilth the theatrical ot the re- |
ligious, aspect of the matter that the
present  chronicler concerns  himeelf

Other persons will emit an abundance |

of words on the religious side of the case
long “ago had intlmate relation
with religion with ecclesiastical
ceremonies, They will be unable to show
that Mr. Kennedy has written his play,
that the present it, in other
than & high and reverent spirit. But as
a play this Playgoer likes it not, nor can
he rid himself of the conviction that s

in the

and

or actors

best Impression depends upon the trick |
of placing the auditorium and the stage |

in darkness. This means that the audi-

ence 8 fooled Without this trickery
Mr. Kennedy's characters of A. D. 33
could not deliver their versions of mod-
ern thought. A good deal has been

heard about “sincerity” in dramatic art.
But Mr. Kennaedy's art does not in this
case seem sincere, although his purpose
*is lofty enough. No one will deny that
the three actors are entitled to the high-
est pralse. What they do could not be
done better; perhaps no others could do

it so well. But why should the piece be
done at all? AW,
The Rev. Dubols Henry Loux. of the

Metropolitan Temple, has invited theatrical
managers and dramatic eritics Lo & reading
of a play which he has written. Lesiie
Gotsin will read the play at the Metropoli-
tan Temple next Thursday aftermoon st 3

o'clock. .

Haidee Wright, who is well remembered
here ss The Painted Lady in “The Pass-
ing of the Third Floor Back,” has made &
hit In London In ‘‘Milestones,” the new
play by Arnold Bennett and Edward Knob-
lauch

tieorge Edwardet of 1
his experience, says: ““The of the
thegirica! profession Is the syndicate run-
ning a theatre. The theatre must have a

persousiity,”

aut e

CUrss

tolls the hour. |

fulness of |
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'LONDON'S YIDDISH THEATRE]
'Jewish Grand Opera and Shake- |

speare To Be Presented There.

Owing fo the recent annont cement that
another Yiddish theatre. this time a charity
plavhouse, Is to be erected on the Fast Blde

in New York for the amusement and edu
catlon of thie city's Hebrew population
“The Pall Mall Gagette's” account of the
amnletion of the Yiddish Theatra In Ton
dom, which Jg also erected to instruct as
twel]l an to am the Yiddish people of Lot
don's Bast E j= interesting
An attractive building In red brick capped
v domes ard towers, has risen in the Lom-
mercial Road out of the perony suhserip
tlons, supplemented by generous donations
of the people, =avs "Tlhe Gazetie
It 1g called “The Templs or the Feiman
Viddish People's “heatre, after the greal
tor Tondon maome
tn establish »
there, but died

odz before hisa project ma

M Conan - & Saruie FisHery
45 MINUTES FROM DBROADWAY
THEATRE ’

k A" o ol ¥ n
ELSA RINEHARDT one

THE PRINCIPALE WITH

WERER, & FIELDS JUBILEE
ROADWAY THEATRE

PRISCILLA KNOWLES

+ACADEMY OF

MUSIC:

o
Co
EDMUND BREESE s

‘THE RIGHT TO BE HAPPY

at Carnegie Ha with ( throug

“(Jermany from the Black Forest (o far
burg.' To many travellers there is no
more charming seenie mection i Europe
than the Black Forest, which Mr. Newmnan
calls “"Germany's playground Countiess
recorie and cure places Abal Hader
Baden, Wildbad, Homburg and NA im
arc among many which will he visite Th
motorist passes through innumer ihle qualnt
villages In a section where nationa o
tumes still survive, all of which wiit bie re
views and

produced by means of the color

motion pletur which Mr. Newman look
during his tour last summer. |

to Hambu the cltien of '
|"='1nnm-. K Frankfort and Bremen wi
| also ba visjted

“OLD LADIES OF THE STAGE."

|
Chief Honors Seem Now to Belong to

Mrs. Thomas Whiffin.

.r"'r;
After g denth the idea was laken up by
A Kennard, who first founded a poclety
&ned gan to gather in the pennles, and
he formed company with n capitnl of
E1mu00 to build the eaLre
It tler house, decorated in blue,
white and gold. There is accommodation
for fifteen hundred persons. After the first
night the prices will range from five shil-
ings 10 wlxpence. The theatre will he open
very night except Friday
Mi . Kinnard informed a representiative of
e Pell Mall Gazerte” recently that he
liopes to mecure from the lord Chamber-
1xin, in view of the cloging for the Jewish
Babbath, permission 1o open on Sunday. If,
| however, this arrangement should be found
Y imprarticabie, the 1wo usand submcrib-
will form a club for Sunday perform-
The theatre will he opensd wWith a8 new
| Jowlsh grand opera in four acts end seven
scenes by Samuel Alman, A R C. M en- |
titled “"King Ahaz
It Is the epoch in Jewish history when
the King has turred from the faith of his
fathers pla hefore ldols 1"swlel, the
Ao, W helongs 10 the old falth, is df- !

| ¢lared a traitor and is ohliged to fee from

1 ountry as the result of & wonman's
leaving behind Lig wife and ehild
Fifteen vears 'ater he 12 Jdlscovered }:l!tl
wild In the wonds Ahnz has been muc-
conded by ) the old falth reigns once
| land and Usie]l e alble to re
I
The principal artists Miss Zausmer |
(SOPranc Uslel's wife Miss FPhyllis|
| Davie (contralto), the wife of the Vice
o Mr Kassirieky (tenori, Uslel; Mr
Winogradol barytone), a riend of
Uslel, and Mr Kiatz (bass), the King
| With the exception of Mr. Winogradoft
| who comes from the Imperial Theatre, 8t
{ Petersburg, these artists have been found
in Londor
thoru=, thirty in number, and the
watra, of twentyv-four, have also been
engaged in London
For “Rigoletto which Is to be |lrﬂ-|
duced shortls the principals—Mme, Ol-
kina, Mme. Krasavina, M. Tchernoff and
M. Bemenoff—are coming from 8t. Peters-
| burg
! The production that is immediately to
| follow the opening grand opera will be
| Mr. Zangwill's “The Melting Pot."
With the view of keeping the theatre
open all the yvear round, Mr. Kenpard |

arranging for new productions from Yid-

lish dramatists and for Yiddish versions
of English drama from Shakespeare to
Shaw

His aim is In fact, to reproduce for the
benefit of the large Jewish community

svery form of grand opera and drama and

; | to make the Temple an educational centre |
They will do well to remember that plays |
|

for the Yiddish people in the East End,

NEWMAN TRAVELTALK.
E. M

| Newman will conclude to-night the
! series of
|

“traveltalks’ which he is giving

{ have

When Mrs H., Gilbert passed awag
after having been the idol for many yoard
of the theatrical profession itself as wel
ar of the general theatregoing publ at
large, there ¢ was no question as 1 her
SUCTENEOT With & singular ¥
FVEry onceded that the of
‘the d old of the stage" would

hest ern of Mrs. Annle Yea
mar wore the honora with becoming
grace untll only the other day, when the
egrim reaper gathered her in

There was many a tug at the heart-
strings felt by theatregoers all over the
land ns they read of the ot jules of this
| Incomparable wctress, wlio dv seems 1o

ours. The
of theatregoers were n
Mre

been of another day than

present generatlon
Yeamans at)

privileged to see Lhe

her hest But thelr fathers and mothers
| will reeall always with the most pleasur-
able recollection her delightful rROn
|tlons in the “Mulllgan” geries of playe,
| during the Harrigan and Hart tenancy of
iﬂm Theatre Comlque In lower H'.-»nr?\\'r.v,l ar
New York

The honors now appear to have fallen 1o
| Mre. Thgmas W ifin., known and bheloved |
|h- a large | L Born In England as
| long apo as 1845, Mrs. Whiffin began her
'alnga career &t tle age of twenly Bhe

came to America In 188 ag a member of the
Galton Opera Company, which presented |
Offenbach’'s "Marlage Lanterne®’” &t
what was then known as Wood's Museum, |
Iin New York, now Daly's Theatre, Bhe hlu|
been under the managemept ar one time or |
another of nearly every one of the famoun
producers in America during the lasl forty

vears, beginning with John Templeton. No
ll dramatic chronicler can tell all the im-
portant roles she har portrayed. The one

| that gives Mre. Whiffin personally n keen
| delight to reenil s Buttercup in “H. M. 8

Pinafore.”” which was first produced in |

HUDSON THEATRE
TUESDAY MARCH 26

Amierica fandard Theatre, New
York, in 158
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| TENNYSON AND WILSON BARRETT.

in his book of recollections lately pub-
' lished Mr. Frank Archer tells a little story
of Tennymon and the late Wilson Barrett

In January, 1885, Mr. Archer lunched with
the poet, and here i part of his record of
the accaslon

I asked him he often went the
theatre ‘Rarely now.” he replied He
thought the last thing he saw was the Rip
van Winkle of Jefferson, which he liked
pxtremely. His son corrected him, and sald

to

4

| that this was not the last occasion; the last,

1 think, being a visit to the Lyceum. He

New and Old Theatrical Attractions

COMEDY AND DRAMA,

resgldent stock with Priscilla
Knowles and Theodore Friebus in the lead-
Ing roles

company,

Astor ‘Theatre.—"The Greyvhound,” by
Paul Armstrong and Wllson Mizner

ern melodrama, with spirit and snap.

Belasco Theatre.—David Warfield, In Da-
vid Belasco's “The Return of Peler
Grimm." BSane play, well set.

Century Theatre.—""The Garden of Allah,”
desert play from Robert Hichens's book of
the same-name

Colller's Comedy Theatre.—Graham Mof-
fat's comady, "“‘Bunty Pulle the Strings,’'
with Molly Pearson & captivating Bunty.

Criteriop Theatre.—~Louis Mann, in “Ele-
vating & Husband.”

Daly's Theatre =Lewis Waller, in ‘“Mon-
gletur Beaucalrs.'" Charming romance cap-
ftally acted by Mr. Waller and his specially
chosen company.

The centenary produc-
with cast and pro-

| Empire Theatra,
tion of *Oliver Twist

duetion, of New Amsterdam Theatre un-
changed
Fulton Theatre.~Walker Whiteside, «in

Academy of Music The Regeneration,'
a dramatization of Owen Kildare's book |
“My Mamlie Rose," will be revived by the

Mod- |

from the Hungarlun of
Strlking play, frankly

“Typhoon,” & play
Menyhert lengyvel
and well acted
Augustin MacHugh's
with Wallage Eddinger
Bright farce

Galety Thentre
| farce, “OfMcer 666,
| gnd George Nash

| Grand Opera House ~Farewell [.,—.-.-u-m.‘-i
| tlon by Robert Hilllard of the vampire |
play, “A Fool There Wae" \

Harris Theatre.— "The Tailker,”' by Marion
Fairfax. with Tully Marshall in the lead- |
Ing role

Hudson Theatre.—On Tuesday evening,
March %, at the Hudson Theatre, H. Kel-
lett Chambers's play, “The Right To Be
Happy," in which Dorothy Donnelly and |
Edmund Breege will have leading parts,
will have its first New York hearing. The
story concerns the daughter of ons of New
York's Knickerbocker familles, who, re-
duced to earn her living by golng into busl-
ness, becomes involved in & complexity of
social troubles. Others ln the cast are
Leslip Faber, Louise Gailogay, George Le
Guere, Grace Morrissey and Arthur Hou-
don.

Irving Place Theatrs —Last week of the

regular dramatic season at this theatre. |
The week's repertory wiil be Monday
night, Strauss’'s “1ie Fledermaus'; Tues-

day night, “The Gypsy Baron' will be sung
for the first time thig season as a benefit
for Muslcal Director BSlegfried Glansz;

Wednesday night, Wedekind's “'The Awak

ening of Bpring”; Thursday night, “Die
Schiine Helena': Friday nlght, *The Waltz
Dream' ; Baturday matines, “Minna ven
Barnhelm'; Saturday evenlng, operatic
carnlval of acts from the most ;-u:'uhlri

comic operas glven here this season.

Knlekerbocker Theatre —Edward Knob-
lauch's Orlentnl play, “"Kismet,
Skinner in part of Hajt,

crowda the ise every night

the beggar,

Liberty Theatre.—Henry Miller, in A. E

Thomas's comedy, "“The Ralnbow.”

Little Treoirs ~John Galsworthy's play,
“The Pigen it evening performances
and at the Satuiday matinee. At the Tues-
day, Thursday and Friday matinees the
programme will conslst of Charles Rann
Kennedy's one-act play, “The Terrible

.

NEW PRODUCTIONS.

Monday night, March 25, at the
New Amsterdam Theatre, “The Man
from Cook's,” a musical play from the
French of Maurice Ordennau.

Tuesday night, March 26, at the
Hudson Theatre, H. Kellatt Cham-
bers's play, “The Right To Be
Happy."

" with Otla |
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|BERNHARDT AND THE LEGION OF
HONOR.

For heaven's sake, be kmd, hut be r
gonahle, too!”" exclaime Barah Bernha
|;m Interviews Bpare the vexed

that people are 1 in cause me

‘I'.‘\I:u by refusing me the « m. Itisa
| P iin—a urimerit pa I never
asked for ti 'rosg of the I did
lno'. even destea (t; butl some siX yYears ago
' my friend the late Catulle Menddés met me
| one day and said that he had had a con- |
versation with M. Briand, and that he told
i him In 4 temper that no government had
yet proposad to decorate me His remnarks,
he sald, had impressed the Minlster of

] Meck,” and "The Flower I Palace of
Han," translated from the ch of Laloy
by Chur Hann kented) iith Wynne
Matthison tukes part in both plays
Munhattan Opera House—Faul M. Pot-
[ ter'a comedy, "The Girl from Hector's
| Maxine Elliott's Theatre.—Richard Wal-
| ton Tully's poeti play, “The Bird of
Paradise.” Tropical musle, played on lHa-
wallan native Instruments
Playhouse —George Eroadhurst's popular
play, “"Bought and Pald For A unlgue
| play of the times

Republic Theatre =W,
Womsan.'" a realistic sketch of political life
At Washington

Thirty-ninth Btreet Theatre.—Lewis Wal-

| ler's production of "A Butterfly on the
| Wheel.” Reallgtic courtroom scene,
Wallack's Theatea,—George Arliss still

giving his distingulshed impersonation of
| the famous English diplomat in Louis N,
_Pari- r's successful drama, “'Disraell.”

West End Theatre.—Return for another
week 'n New York of Cherles Klein's “The
amblers,” with Jane Cowl, Orme Caldara
and other original members of the cast
| _———

MUSICAL PLAYS,

/

Broadway Theatre,—Weber and Fleldy's
‘Jubl.n-e company In “Hokey Pokey" and

for the Coming

De Mille's "'I"‘lr\’

nil thiat therefore | cannot be expected to
| ren every thing I wrote, but T do
not thi I v ‘slege of troubles

fa weik, to =ay nothing of odd-

rote

eXITESS

| sounding, and. moreover, would not have
conveyed the sensa of overwhelming bur-|
den which the context requires. I probably
meant sea in the sense of seaful, In the

same wav as vou say peck of griefs world |
(meaning worldful) of cares. You could say
world (worldful) of troubles.” Why not “asa
of troubles’? It conveys the idea of im-
mensity quite as well.”

One for the Ghost!

| Martin Harvey thinks it good advertsing
| ta publish a genealogical chart tracing his
daughter's descent from Charles IL

Week

ty Bulls and Btrings,” “Hokey Pokey’
Is different every week, with the Introduc-
tion of novel scenes from former sketches
glven at the old musle hall

Felix Albinl's comlie
Unusually charm-

| ‘asino  Theatre.
| opera, “Baron Trenck.”

II:iM music

M.

Gieorge Cohan's Theatre,~—~George M.
i in revival of his musical farce,
orty-five Minutes from Broadway."

(ilobe Theatre.—Eddié Foy in “Over the
River,” with a popular cabaret scene, Lo
which new features are constantly being
added Professional matinee Thursday,
y March 25
|
| Lyrie Theatre. — The romantic opera,
l' Little Boy Blue,” with tuneful music.

New Amsterdam Theatre.—To-morrow

night first New York performance of “The
| Man from Cook's," a musical comedy from
{the French of Maurice Ordennau, the Eng-
{ lish book and lyrics of which are hy Henry
Blossom and music y Raymond Hubbell
The play will be in two scenes, the first in
a pension on the Avenue de 1'Opera, Parls,
and the second in the gardeéns of the Hotel
Vesuvio, in Naples, The cast includes
Walter Percival, Leslie Kenyon, Rene
Thornton, Marion Murray and Stella Hoban.

Park Theatre.—"The Quaker Girl,” a mu-
sleal comedy, with Ina Claire and Clifton
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MAKING A RECORD

Academy of Music’s Leading
Actress Has Passed 900th
Performance.

Although primarily Priscilla Knowleg's
amazing work at the Academy of Music is
worth recording for its own =ake, (t |& glso
valuahle as & cheering object lesson to
those of us who sometimes fancy ourselves

overworked. For this indefatizable yvoung
actress, who nearly three weeks ago passed
her 20Mh consecutive performance at the
Academy, |5 now working hopefully te

reach the 1.,000th mark without a break, amd

e thus capture the world’'s record for stock
e x - | acting.
Qo B E RT H |. LL‘AQD | Should it not be quite clear what a reword
- of this kind means, It might e well 10 ex-
w A FOOL THERE WAS " o plain that the present Academy of Musle
GR-AND OPERA hOuS‘E " ptock company hegan CHETE at that
house during the last w August, 1510,
and from that time un has given
two performances a day exceptod
without a holiday or bre Kinyg
Miss Knowlea is the only 1 nr of the
company who has not through (lines
for any reason whatever missed n sing
WALK£R, leTls‘iDE performance. And withal she Is light
\N‘ THE TYPHOON | step. bonnle of manner with st
. and apparently steady nerves ifs
FULTON THEATRE - __ | 1east one person of whom the atrocities of
New York life, with {ts 4 s for pl
ture ard other things, have t Muane & Vi
tim.
pPublle Instraction, who said that e would The Academy's actress, whose wonacrful
have me decorated, Mendés was 80 en- | energy and achlevements ure bez g 1o
thusiastie that he communicated his de- | be nolsed about in theatre distr further
light to me. and | confess that I was capti- | uptown, has been obliged to a ddlly
viited by the Red Ribbon, and thought It ! schedule fo herself, and follow faith-
charming fully. She described [t hersel! recently ia
“Hut Immediately after this the adminls- | her blg dressing room at the historic old
trative exigencles appearsd. The chancel- | Academy, and although she was b irrying
or of the order sent me a sheet contalning | with last touches to her ¢ e for the
v lonk lst of indiscreet questions. The ex- ' third act of "“The Bporting “ she
aminers wanted to pry Into every detall of | described her merciless routine in a voles
ny artistie o and even into my pri- ! that sounded as though she liked it
vate 1L I have no to conceal, It is 1 ve to get up in the norning at
trie; yet we nll have tain little secrets 45" she explained, alrily, “and
hat we prefer to keep to ourselves. Final- | after my bath | take a few exercises in my
I was not to b orated & L comédi- | room. | often walk down to the theatre 19
put as a g or at the (‘ongerva- | rehearsal, as I am fond of walking and get
an [ saw that 1 quickly sent the | very lttle other opportunigy
£ i Poor Mendbs When I tol ‘Reheargal of the following week's play
- ‘ i 3 I hmd done le seemed on the | beging every morning at a litle hefore 10
' M. Briand, he |and lests until after 12 Then there is half
nlNNA GALE’ " tid, had im. 1t was all | or three-quarters of an hour for funch. 1
. ot ttled Mendes, ol | have to be here in my dressing room bes
THE GARDEN OF ALLANW 1 1 MM Rostand. | fore 1:30 to get ready for the matinee
g LENTURLY THEATRE _J lervieu, W others tried, n:l-i1 “Hetween the afternoon and night pers
| I t friendly 1{--.',!mr‘.--t-u I have an hour for dinne The
ki L v Ar xpect to have 1O rest of the time Is spent here In m dress-
y 1r Tt i* i Aguin 1n it real reason why 1| ing room, taking off and putting maka=
¢ . it . y W 1 never decore 1 An actress Is, [ up."
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i { \h | rhat | ' iE gret less than ever having  to know how any one could ask for a long=
vt 1 yetor's Ites shrewd i | ¢r or more satisfactory loafing 'I‘Iﬂ"‘ Sllm-
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As a preparation for the physi a! labors
of stock acting In New York, Miss lnowles

playing

has travelled the countr)
everywhere, cast

from ¢ to coast

“I think 1 have played in every state in
the Unlon,' gald, mistily, as though
anv other place and time except just here
and now wera unreal 1 have played in

she

San Francigco, too, and Portland. I lke
the climate of the West coast It i= heals
unchangeable put, somehow,

tiful and
{ Uke it in the East best
adeiphia., you know."

Philadelphia! The frony of her coming
to New York and breaking & hurry record
here!

Priscllla Knowles has a genuinely charm-
ing way of speaking. She has a soft-toned
volce and great clarity of enunclation,
which makes it possible to hear her with
ease everywhere In the big auditorium of
the Academy. And her acting has the
same fluent quallty as her volce. 1t must
be the easiest thing in the world for her

1 am from Phil

to sail onto the stage from the Wings L]
toss off her words In jest or to mellow
ow a phrase

them down for tragedy, to thr
over her expressive shoulder to the audl
ence which sits out there in the darkness
tensely attentive to her slightest move It
looks very easy.

Miss Knowles says that the work of 8
leading woman requires no acting.

“The parts are all alike™ she declarsds
thereby recalling the words of G. B 8,
who says that a!! a woman has '@ an 1
order to take leading parts In the ysual
soclety play Is merely to be pretty, 10
know how to dress well and to know noths
ing £bout cting. But there are exceptions
Miss Knowles is successful as & leading
woman, yet she does know how to act. A

*§ am ambitious t play on Hrmdm;‘
responded Miss Knowles, when ask
whither all this exertlon of hers was 10
lead her. “'I am not at all anxious to be
come @ Star and appear in the o ‘
play,”’ she went on with & digparaging “t
pression. 1 want character P"ll"il- Tha
{s what 1 am working toward.

And if it is true that the varied work of
a stock company turns out capable and
versatile actors, Miss Knowles should
make her mark in characterization some
day, for already she has played over four

hundred parts!




